
















the figure were the Princess in an earlier version of the St. George. No trace of painting could be found on the other window splays; and the plaster in the South aisle is all of later date. Some scraps of red are visible on the voussoirs of the north arcade at the East end. As to the provenance of any of the paintings, hardly enough detail remains for any reliable comparisons or attributions. The advowson of the Church was in the hands of Bradwell Abbey from the thirteenth century to the Dissolution. This was only a small house of Benedictine monks, and so far as is known had no great artistic tradition or scriptorium of note. 2 3 The Pad bury paintings are likely to have resulted from the benefactions of successive wealthy patrons or lords of the manor, like the Doyleys, Fitzhamons, etc. It has been most satisfactory to have been able (albeit almost too late in some instances) to deal with these paintings and to have been able to investigate all areas of ancient plaster. My thanks are due in the first instance to the late Canon Rich, and to the Rev. L. B. McCarthy, who really took the first active steps, and to the Rev. F. W. G. Griffiths, Mr. McCarthy's successor, who allowed it to continue; my thanks to the churchwardens for their co-operation, and to Mr. L. C. Irving, the Secretary of the P.C.C., for much help and interest. 
1 The first reference is in C. E. Keyser, List of Buildings having Mural Decorations, (1883), 194, where a Wheel of Fortune is recorded. This is clearly a misinterpretation of the Wheel of the Seven Deadly Sins. • Records of Bucks, Vol. VII (1892-1897), 215-228 especially 222-6; Arch. Journal, XLIX, 333. 3 R.C.H.M., Buckinghamshire, North (1913), 233 • E W. Tristram, English Wall Painting of the Fourteenth Century (1955), 233. 6 A. Caiger-Smith, English Medieval Mural Paintings (1963). 8 Records of Bucks, Vol. XVI (1953-60), 110-112. 7 Records of Bucks, Vol. XVII (1961-1965), 311. 8 The spandrels of the nave arcades was a favourite position for this subject, as may be seen at Burton Latimer (Northants), West Walton (Norfolk), Stoke Dry (Rutland), Eyam (Derbyshire), and other places. 0 The Royal Commission (R.C.H.M. Bucks, North, 232) is somewhat vague as to the date of the south arcade and wall above it. It appears to be basically of c. 1300; but they say "the south aisle was rebuilt and the nave widened towards the south probably later in the fourteenth century". The blocked circular clerestory windows, which were presumably the same as those on the north, c. 1330, were replaced by the large windows of c. 1500 which mutilated the early paintings. 10 The Golden Legend or Lives of the Saints, as Englished by William Caxton Dent, (1900), Temple Classics, Vol. 6, 243-246. The death of the King is historically recorded in the Anglo-Saxon Chronicle, translated by the Rev. James Ingram, Dent, 1923, p. 54 under the year 870. 11 See J. C. Wall Medieval Wall Paintings, n.d., 173/4 and Fig. 72 of a wall painting at Pickering, Yorks. Also Francis Bond, Dedications of English Churches, Ecclesiastical Symbolism, Saints and Emblems, 1914, 316 and plates pp. 13, 76, 127, 158, especially pp. 127/8. 12 Bond, op. cit., 128. There is also a carving in Greenstead Church, Essex. 18 Corolla Sci. Edmundi, B. M. Harl. Ms. 2278, Early 15th cent., Ed. Lord Francis Harvey. 14 E. W. Tristram in Records of Bucks, XII (1927-33), 308-314, and plates. 15 Soc. Antlq. Proc., 2nd series m, 386. Norfolk Archaeol. VII, 303, etc. 18 Records of Bucks, VII, 223. 17 E. W. Tristram, and R.C.H.M., N. Bucks., op. cit., 233 in both books. 18 Records of Bucks, VII, 223-226, where Caesarius of Heisterbach is given as one of the earliest who wrote treatises on the Seven Deadly Sins or Pride and her Six Daughters, in his Dialogue on Temptation. See also Arch. Journ., XXXIV, 221-227. 1° For a discussion of this subject and the interpretations given at that time see T. Borenius and E. W. Tristram, English Medieval Painting, (1927) 29-35. They illustrate examples from Breage, Ampney St. Mary, Stedham and West Chiltington, to which many more might be added. 20 See H. C. Whaite, St. Christopher in English Medieval Wall Painting, 1929, especially plates 28-34. Also John Salmon, St. Christopher in English Medieval Art & Life, B.A.A. Journ., Jan. 1936. 
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PLATE 11. PADBURY, Bt:CKS. Painting in spandrel of south nave arcade. :\lcasilrt.:d d•·aKiug by E. C. Rous'' 



Photo. John Gay 
PLATE III. PADBURY, BucKs. Detail of subject in spandrel of south nave arcade. 



Photo. R. & H. Chapman 
.PLATE 1 V. PADBURY, BucKS. East end of north aisle. Detail of angel in the scene of the Breaking of the Wheels in the Life of St. Catherine. 



A/casu red drawing by E. C. Rour;c 
PLATE V. PADBURY, BucKs. North aisle. Remains of St. Catherine subjects, Consecration Cross, and Wheel of the Seven Deadly Sins. 



M easured drawing by E. C. Rouse 
PLATE VI. PADBURY, BucKs. Window spiay in north aisle. Warning to Sabbath-breakers (now covered over). 



Phoco. R. & H. Chapman 
PLATE VII. PADBURY, BucKs. North wall of north aisle, between north door and window east. Seventeenth-century Text before removal, 11th June, 1965. 



Measured drawing by E. C. Rouse 
PLATE VIII. PADBURY, BucKs. North aisle, west end. St. George. 



E. Clive Rouse, ''A wall painting of St. Christopher in St. Mary's Church, Wyken, Coventry". Trans. Birmingham Arclr. Soc., Vol. 75 (1957), 36-42, pl. 2. Tbe immense popularity of this saint, and the necessity of keeping his image up to date with structuml. and decorative changes in Churches is well instanced by the case of Little Hampden, Bucks., where lhere arc, or were, no fewer than four successive representations, three on the north wall and one on tile soulh-more lhan n.re recorded in any other church in England. The earlier is of mid- or late thirteenth-century date and is reckoned the earliest in England, west of the north door. East of Lhe door are superimposed two fifreenth-centu.ry examples: and on the sou til wall are the remains of a late fourteenth-century figure. See C. E. KeyseJ' in Record$ of Bucks., Vol. IX, 415-424, especially pp. 420-23, and Figs. 7, 8 and 9. u H. C. Wh.uite, op. cit., 34 and plate 30. And J. C. Wall, op. cit., 128-135. n Little Kimble (a rare early standing figure with the Princess in the background, c. 1330) and Broughton are the principal examples. 
23 A scheme of 14th century painting is now being uncovered in the small chapel near the Abbey site. (see Records of Bucks XVI, 1960, 365/6, and plate 3). These are of good quality, but do not seem to bear any relation to the work at Padbury. 
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